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The Mateel, the region 
the archive documents. 
Home to hippies, left¬ 
ists, dropouts and 
cannibis growers since 
the 1960 's, when its 
cultural insurrection 
began. Always a fluid 
resistence, it now 
faces the challenge of 
pot legalization. 


today. 
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zing 


-lent. 

Across 



Berlin, though it 
could be anywhere, 
specifically. A divided 
city for many years at 
the edge of two world, 
home to radicals and 
dreamers, now con- 
ronting real estate 
speculation and the 
hard edge of neoliber¬ 
alism. 


The plasticity of human political and 
social relations is a subject that, in 
place, meaningfully exceeds time and 
place. All beings have characteris¬ 
tics that specific ecologies, politics 
and other changing realities allow for 
particular and expressions there-of. 

In one place your an a-hole, elsewhere 
your a saint. 

This newsletter is anchored in the 
Humboldt/Mendicino region known by 
some as the Mateel. Home to back- 
to-the-landers, politicos and drop¬ 
outs since the 1960's, the region was 
able to sustain a meaningful cultural 
and political insurrection partially 
funded through its cannibis economy; 
"Humboldt Kush" known throughout the 
US for its high though the political 
ecology that developed the strain is 
far less known. 

This is the first issue of the Newslet¬ 
ter for the Fellows of the Humboldt 
Area People's Archive (global), a non¬ 


academic newsletter from this insur¬ 
gent archive that aims to be sharp and 
experimental as hell. The first criti¬ 
cal act of this newsletter is to in¬ 
sist that the Humboldt Peoples' expe¬ 
riences matter, elsewhere, too. For 
this newsletter, we say, "this archive 
can matter to the former east of Ger¬ 
many ." (continues...) 
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Excerpt of an article Arial Lewis in Star Route, May 1988. Star Route was 
a Mateel newsletter. 


grants , has proven to be 
definitive and to have 
exacerbated the emo¬ 
tional discontinuity and 
the physical isoltion of 
dropping out." (Adams 
1990, p.8) 

The fact of a people 
remaining beyond their 
initial impetus but 
through the contexts 
they helped generate 
is the meaning of the 
book's title (p.ll). 

Archive boardmember 
Scott Holmquist points 
towards critical theo¬ 
rist Mark Fisher work 
to describe the global 
implications of the Ma- 


The possible ways for metropololitan 
life that a city like Berlin offers 
exemplify human creativity- humans... 
complex eco-social relations leverage 
the many ways of being urban. While 
100's of years old, and insurection- 
ary long before the Paris Commune, the 
city and its scenes can be related to 
the legacies of 60's countercultures, 
theough people everywhere espress 
their own situatedness as unique expe¬ 
riences of place and history. 

The Mateel is not urban, yet city and 
country can share the fact of people 
in a situation making a political go 
of their being different. Jentri An- 
der's classic of Humboldt literature, 
Beyond Counterculture helps us think 
through the logistical fact of coun¬ 
terculture's remaining across decades. 

"If the earliest Mateelians were most¬ 
ly refugees, later arrivals were of¬ 
ten less so. Many of these had less 
extreme reasons for immigration and 
moved into the community after an al¬ 
ternative social system had already 
been established. Many of these later 
arrivals, professionals who were un¬ 
willing to assume the economic risk 
taken by the first Mateelians, also 
came into the area after the popula¬ 
tion base was sufficiently large to 
support them economically. Still, the 
refugee experience, for most emi- 


teel's experience. Fisher describes 
neoliberalism as a reactionary re¬ 
sponse to the cultural implications 
that spilled out of the merging of 
labor, feminist and psychedelic cul¬ 
tures, as a general countercultural 
form he termed Acid Communism. Not 
necessarily directly a result of lsd 
consumptio in every case. Acid commu¬ 
nism, suggests that expanded consciou- 
ness takes "people out of the cur¬ 
rently dominant reality and expose it 
as provisional, just one form of or¬ 
ganisation, that there could be oth¬ 
ers." Neoliberalism appears to give us 
freedom to rearrange those structures 
without actually providing any capac¬ 
ity to do so; all the while keeping in 
power those interests that have always 
been in place. Fisher sees the aware¬ 
ness of time and politcal expectations 
as a key to addressing the uneveness 
of political development. "This is not 
to say, drugs lead immediately to rev¬ 
olution- It didn' t...that' s part of the 
problem, impatience. In a lot of the 
60 's counterculture, people flipped out 
of dominant very quickly and assumed 
that that was how things were going to 
go now, and everything would just fol¬ 
low from that. One of the values we 
need at the moment is a kind of revo¬ 
lutionary patience, really." (Fisher 
2016). 

(continues..) 
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This newsletter collages the cities of 
former East Germany with the histori¬ 
cal legacies of California's counter¬ 
cultures in order to approach global 
questions of human (and ideally non¬ 
human ) liberation. 

So, In relation to the subject of the 
archive (dirty hippies, pot, breaking 
the law and building other ways of be¬ 
ing), the course of this newsletter 
will follows these global interests: 

1. intimate care 

2. communal luxury 

3. non-capitalist(& ideally 'secular') 
ways of living and dying. 

Berlin and the commons of life 

-a report by our fellow _ 

[Fuckoff 

Google 

Sticker found in Kreuzberg, Berlin 2018. 

Regarding Berlin, our friends at the 
radical sound collective Ultra-red 
ask, "What is the sound of living to¬ 
gether in the neighborood?" A ques¬ 
tion that could be asked about life 
anywhere, it gets to the heart of the 
collective and common composition of 
space, regardless of how property 
rights, architecture and identity- and 
life-style-based segregation might vi¬ 
sually and legally devide the city. 

The city is our common refuge. Answer¬ 
ing their own question, Ultra-red and 
Bizim Kiez hear German, Turkish and 
Arabic in Kreutzberg, but that, "To¬ 
wards evening the language of Kotti 
changed from the ubiquitiy of German 
to the polyphony of English, Span¬ 
ish Italian, Greek and Portuguese. It 
was difficult to tell whether passersby 
were just visiting or whther they were 
here to stay." (Ultra-red 2013). One 
thing that makes the metropolis won¬ 


derful is its capacity to host and mix 
so much difference in a manner that 
can seem to meaningfully disolve ap¬ 
parent difference. With space for ap¬ 
pearance comes the ability to really 
experiment with other ways of caring 
and sharing with others. 

Since before and after the wall, Ber¬ 
lin has been a cheap city, where a 
resourceless way of being human could 
survive and in some ways flourish. In 
that context, there was little incen¬ 
tive to exploit the commonness of be¬ 
ing for personal profit. What made Ber¬ 
lin's art scene sleepy in the early 
naughts now makes it a competative 
struggle. 

Unhalted, Google's bid to shit in 
Kreutzberg promises to push gentrifica- 
tion to astronomic heights. Neoliber¬ 
alism's charming verb will appear like 
a chimera to everyone naive enough 
to believe that their personal mil¬ 
lions is in some crummy corner along 
Reichenberger Strasse. Profit off your 
friends and neighbors and you trash 
meaning and meaningful relations. 



Luise Schroder, The forgotten mobilization 
Wittenberg Germany, 2017 

Memorial plaque with inscription in public space, 
Enamel/Oak, 49x72 cm 

Im Gedenken an Generalstreik 
der Frauen Wittenbergs am 4. 
Mai 1987 / In memory of the 
Women's General Strike of Wit¬ 
tenberg on May 4th, 1987 

by Luise Schroder 

The forgotten mobilization, Wittenberg 
Germany, 2017 


(continues...) 





The forgotten mobilization deals with 
the relationship between historiogra¬ 
phy , gender and urban space using the 
example of Lutherstadt Wittenberg. Lu- 
ise deals with alternative narratives 
within the existing historiography and 
the utopian potential which can be ap¬ 
plied to them. On the basis of a ficti¬ 
tious historical scenario: The general 
strike of women of Wittenberg on 4 May 
1987 Luise Schroder asks "what could 
have happened" in the context of the 
DDR's 'actually existing socialism'. 

On the one hand, the memorial plaque 
designed for public space recalls this 
fictitious historical event while si¬ 
multaneously discussing the conditions 
of historiography and historical nar¬ 
ratives ." 
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Zur Verfassung 

Elske Rosenfeld and others on 
a revolution 

Elske Rosenfeld is a Berlin-based 
artist and researcher dealing with 
the historical legacy of East German 
state-socialism and its dissidencies. 
Her recent research considers the era 
that Germans refer to as "die Wende"— 
the 1989 mass uprising that also led 
to the fall of the Berlin Wall. During 
this time it was not a foregone con¬ 
clusion that East Germany and its So¬ 
cialist project would disappear into 
West Germany and its capitalist ways. 
In this transitional period, the al¬ 
ready established independent, dis¬ 
sident and non-authoritarian left 
blossomed with the collapse of the 
state-socialist regime and its secu¬ 
rity apparatus. Before the first demo¬ 
cratic Volkskammer (People's Chamber, 


the East German Parliament) elections, 
it was assumed that these democratic 
movements would succeed and the two 
Germanys would continue to develop, 
along open but independent paths. The 
fact that the country's development 
did not follow this course, when the 
West German backed conservatives won 
the elections, did not immediately di¬ 
minish the efforts of East Germany's 
democratic activists. Rosenfeld, along 
with Kerstin Meyer and Joerg Franz- 
becker wrote the 5th issue of berlin- 
er hefte zu geschichte und gegenwart 
der stadt. (the berlin notebook on 
the History and Present of the City). 
Their issue is entitled 'Zur Verfas¬ 
sung', ('About the Constitution') and 
traces the story the Constitutional 
Draft for a reformed East Germany, 
written in this period, and its post 
1990-afterlife, in particular in the 
city-state of Berlin. 

The book is broken down into two sec¬ 
tions . 

The first section traces the efforts of 
the citizen's movements and represen¬ 
tatives of the discredited socialist 
regime to come together and draft a 
constitutional frame for a democrat¬ 
ic East Germany. It describes how the 
citizen's movements were founded out 
of the opposition circles of the late 
GDR. The Central Round Table was a po¬ 
litical platform where these new po¬ 
litical groupings were able to formu¬ 
late their political ideas and further 
develop their grass-roots democratic 
practice. For these groups, work on 
the draft constitution was the direct 
path to the democratic transformation 
of an independent GDR. However, with 
the dissolution of the Round Table 
after the People's Chamber election, 
the citizen movements lost their po¬ 
litical influence. The process of how 
these new groupings entered into and 
often clashed with the new representa¬ 
tive system — while trying to hold on 
to their, quite different, radically 
democratic practices and ideals is an¬ 
other focus of the book. 

The second section of the book looks 
at the Constitution Draft's Berlin af¬ 
terlife. 4 
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In 1990, before the city-state was 
re-unified, a constitution with wide- 
ranging civil rights — largely ad¬ 
opted from Round Table's Constitu¬ 
tion Draft — was in effect in East 
Berlin for half a year.. In the first 
city parliament of the reunited Ber¬ 
lin , efforts to anchor these expanded 
political rights in the new city con¬ 
stitution were largely defeated. How¬ 
ever, a provision for legislation by 
the people was adopted. As a result, 
in the state of Berlin, laws can be 
passed directly without the parliament 
by popular vote. In recent years, two 
laws have been passed in this way: the 
public disclosure of municipal water 
contracts and the preservation of the 
Tempelhofer Feld. Although a majority 
of Berliners—in all districts—voted in 
favor of the latter in May 2014, the 
governing parties soon tried to over¬ 
turn this legislation passed by the 
citizens. In response, a new citi- 

October 16,1980 


zens' legislative proposal, Volksents- 
cheid Retten, was initiated in 2016 
to strengthen legislation by popular 
vote in the constitution. These two 
processes, in 1989/90 and 2016, aimed 
to enable all Berliners to partici¬ 
pate in shaping the constitution. This 
book traces the connection between the 
two — one of the few areas in which 
the largely forgotten radical ideas of 
1989 live on. 

The book is in German, the authors 
have made their research documents 
(also in German) available here: 
http://berlinerhefte.de/archiv/. For 
further reading on the subject in Eng¬ 
lish see for example Elske's artist 
website www.elskerosenfeld.net or the 
English section of her blog http:// 
dissidencies.net/category/english/ - 
or British author Max Herzberg's web¬ 
site http://www.maxhertzberg.co.uk/ 

articles/#background. 
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Delightful stoner/hippie cover art from the October 16 1980 Star Root periodical covering the Mateel region. 
Art by Rodney Marchetti. 































What is the name of your project? 

We are greater form and up till now work 
in temporaray projects, of which each one 
has its own project title. The last one 

was called: THE KIDS ARE ALRIGHT 

— Sex, Drugs and Violence. 

(an interiew with Lina Ruske and 
Philipp Rodel) 


note: Lina and Philipp were inter¬ 
viewed, by our well-paid and coddled 
intern, on the subjects of intimate 
care and communal luxury. Between the 
commons of the world and its displaced 
peoples, whether they appear as ex- 
urban drop-outs of kids fleeing war 
zones, they have a home in the archive 
for the global fellows. 


That's an interesting name. 

We are really into funny project ti¬ 
tles- its a project for kids, with 
kids. One idea is to demonstrate the 
normality of these topics in their 
lives. 

The kids we work with grow up in 
Leipzig-Griinau, one of the most di¬ 
verse neighberhoods of the city — with 
germans, migrants, refugees — but also 
one of the poorest, with a lot of un¬ 
employeds, school dropouts etc. So the 
topics of the project that concern all 
of us appear here in certain problem¬ 
atic ways. 

And teenagers are always interested 
in these topics. But these kids come 
to them with narrow perspectives. 

The kids are really badly informed or 
rather have a lot of prejudices. It"s 
somehow a self-fulfilling prophecy in 
terms of their living conditions and 
how this predetermines their lives, 
e.g. this society doesn't give the 
boys a perspective for personal 
growth, for social and economic par¬ 
ticipation — so crime and the drug 
economy ultimately gives them some 
credibility. 

Tell me more... 

In previous project all the kids want¬ 
ed to start their own YouTube channel. 
YouTube presents the possibility to 
show themselves, to become famous and 
rich. This is their longing for a bet¬ 
ter life. This is also just about be¬ 


ing seen — as people. ...in their ev¬ 
eryday, they are not so valued, they 
don't get positive feedback on who 
they are. Not by school and not by 
their families so much either. 

So we decided to do a video proj¬ 
ect with goal of setting up a youtube 
channel on the topics they talk about 
all the time anyway. They call each 
other "slut", "bitch", call each oth¬ 
er homophobic slurs. Drugs are also a 
topic. Each 12 years old knows someone 
who is dealing. And most kids have ex¬ 
perienced domestic violence, kids get 
slapped or beaten up. Its normal, its 
real life for them. They have an idea 
that its not ok, but because everyone 
they know deals with it- they lack a 
perspective, they can't articulate a 
perspective against it. 

The group we worked with was boys and 
girls. They're always asking stuff like 
"Whats' porn? Do you know what porn 
is?" Its a provocation, they know what 
it is, but they want to talk about it 

How did the project go. 

So we did it in a neighbourhood youth 
centre, we had our own space in the 
back. We did the project over the 
course of 3 months, one day a week, 
and a project week in the end. We say 
there are no rules, just a project. 

We literally sit in the front of the 
space saying, "we are starting a You¬ 
Tube channel do you want to join?" 

We try to overcome the usual grown-up/ 
kid relation. They come with concep¬ 
tions of us as grown-ups, as peda¬ 
gogues — of what is allowed and what 
not. One crucial part of our shared 
learning process is about setting this 
relation back to zero. This is when 
the project really starts, when power 
is replaced by trust. And for us it is 
also somehow about forgetting about 
pedagogical responsibility. 

So How did the project goal? 

Though they have a strong desire to 
become YouTube stars, they mostly have 
no ideas of what to do in the vid¬ 
eos or tend to just wanting to reen¬ 
act what they like on YouTube. They 
also... (continued) 6 





The eventual staging eventually worked out for 
the Sex, Drugs... project, (editor's note: In 
this way, the kids seem to get used to thier 
own imagage.) 


lack competencies to set up a task and 
solve it. 

So, we decided to start very slow — to 
build an environment where they could 
experiment in front of the camera and 
we invented some exercises. For ex¬ 
ample we made the room dark, with just 
a spotlight and a camera on them. The 
video was then live projected in front 
of them so they could live perform for 
themselves in a total dark surround¬ 
ing. A very intense personal experi¬ 
ence. Through this, they got used to 
their own appearance — they needed 
this to recognise the immediate out¬ 
come of their own body and words. 

We began doing interviews. We realised 
it is important to create this open 
space where they could talk on camera, 
to get to know one another's lives. 

A breakthrough moment was 7 kids and 
us had a live interview for one and a 
half hours under the live projection. 
It was a big deal, usually you can 
talk to them for only three minutes. 

In this moment, what did you talk 
about? 

We talked about sex drugs and vio¬ 
lence . 

We talked about family, domestic vio¬ 
lence, sexuality, relationships. We 
asked the kids to interview each oth¬ 
er - everyone could interview anyone. 
They also started to ask us about who 


we are? If we were a couple? if we 
have sex? How often do we have sex? Do 
we plan to get married? Get children? 

We talked earlier whether your ap¬ 
proach was to provide a space with 
no frame, no agenda or if the works 
grounded in a a queer political posi¬ 
tion... 

So, here's something that came up in 
the group interview: One girl was sit¬ 
ting in front of the camera, the oth¬ 
er kids were sitting behind it. A boy 
asked, 'What's your name? How old are 
you? Are you a bitch?" 

She answered "yes", immediately. And 
we were like, "really? What is a 
bitch?" And she was the like "I actu¬ 
ally don't know." And then the whole 
group was like, „yes you"r a bitch" 
and we had a whole 15 minute conver¬ 
sation of what a bitch is... the kids 
saying that it"s about wearing sexy 
clothing, kissing boys, etc... 

In a different context, you might just 
call it being confident about your sex¬ 
uality, here it was intended at least 
in another way. 

It"s crazy when a girl sits there, and 
later she's like, "I'm not actually 
sure if I am bitch but everyone says I 
am. " 

We used the interview to write a dia¬ 
log and brought it back to the kids 
and got a good reaction, partially 
because it^s title was Bitches. The 
girls wanted to read it again and 
again. They brought the boys into it 
to read the parts. These are kids in 
hauptschule, in a basic education pro¬ 
gram, so this creative commitment to 
reading and performing is a big thing. 

In relation to questions of class, the 
lives of these kids, let^s talk once 
more about sex, drugs and violence. 

One of the basic things in their ev¬ 
eryday — they get told about sex and 
drugs and violence but not really in¬ 
formed about it. Adults describe a 
world that is not really there - they 
explain an ideal but provide no means 




to achieve it. It just does not work 
and leaves out a lot of stuff— for ex¬ 
ample , that drugs are not just nega¬ 
tive , or that there is such thing as 
sex-positivity. Our position is that 
the questions the kids ask should be 
answered or talked about, straight. 

Our personal political positions on 
these topics is not as relevant as 
the fact of starting and practicing 
a broader debate. They usually don't 
have ressources to go deeper and space 
for their issues. We can't change the 
world they are living in, but help 
them gain a self-determined position 
that serves them. Also we don't want 
to be the next ones teaching, espe¬ 
cially because of our different class 
background, rather we are also learn¬ 
ing millions. 
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Notes 

1. 

The Newsletter for the Fellow of The Humboldt 
Area Peoples Archive is a global effort by the 
Humboldt Area Peoples Archive to communicate a 
contemporary politics relating to but not lim- 
mited to the Aquarian moment and/or the head 
full of the possibility of being, influenced by 
but not limmited to kind bud. Yoga or a bad 
attitude more than suffice. 

2 . 

Our feeble-minded fellow feels fine about the 
fact that we are telling you frankly to find a 
copy of the book he just released, of inter¬ 
est to the Archive's general interests- Situ¬ 
ating Ourselves in Displacement? Our boy, Marc 
Herbst, co-edited the book with Paula Cobo-Gue- 
vara and Manuela Zechner. It is co-published by 
the esteemed presses of Minor Compositions and 
the Journal of Aesthetics & Protest. 

3 . 

All power to the commune. 

That means the zad, and that place out back 
where you used to smoke ciggy-butts. 

4. 

Expect a new issue of this newsletter in about 
two months. 



LIBERATION 


THE PEOPLE 


IOARITY 


CULTURAL 


6 WE WILL TAKE 
HUMAN NEEDS. 

13 WE 

TO DESTROY 

Wt CALL FOR 
TO CARRY OUT THE 

Smart and 
Unite for Survival. 

Rasm and Create. 

Fight for a 
With your Friends. 

Form Liberation 
Cwry Out the Program. 

Choose the Action and Do It. 

Set Examples and Spread the'word 


A SOULFUL 
IN BERKELEY. 


GOVERNMENT. 


OUT THE WORLD 
«PfRlALlST SYSTEM. 


TO THE 


POWER 
TO THE PEOPLE 


LANOLOROS 


3 wt WILL TURN 
INTO TRAINING GROU 

4 WE WILL OESTROY 

5 Wt WILL STRUGGLE FOR 
THE FULL LIBERATION 

OF WOMEN 

AS A NECESSARY PART 
OF THE REVOLUTIONARY 


PEOPLE. 


AGAINST 


Berkeley Liberation Platform, writen after the Peo¬ 
ple's Park struggle- focusing on the city as commune. 
It calls for among other things, cultural (1) and 
psychedelic freedom (7), and can be seen to influence 
the development of the Mateel's ideology. 
Coincidentally the "power fist" was design by Humboldt 
resident Frank Cierciorka. 


The Humboldt Area Peoples 
Archive is located at 

1086 Redmond Rd 
Eureka CA 95503 - USA 

and it can be found online at: 
http://humboldtareaarchive.org/ 

Tke archive can also be found 
wherever people dream, wher¬ 
ever children have a fat—awa»^ 
look, and also the end of each 
rainbow, 

Tke archive is people (and 
tapes and documents etc,,,) 

dXdes and comrades! _ 















